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Tuesday 2 February, 6pm to 8 pm
Katja Aqlert, lecture-performance, Unf,tled (Fox, for, FOX). 2016
Dominic Redf drn, lecture-perf  ormance, West inq, 2016
Saturday 20 February 3pm to 4:30 pf i
Tora Holmberg, lecture ( in Swe) Plats f t r  djur? Om diur och odjur i  urba
mil i6er 2015



+ubl ic program

With the support of Biologiska Museet; Be
Konstfack; Naturhistoriska Riksmuseet in
Center Dale in Norway; RMIT Unlversity in
Thls exhibit ion fol lows Katja Aglert 's resid

-
Tuesday 2 February -  5pm to 8 pm
Katja Agfert, lecture-performance, Untit led (Fox, fox, FOn,2016
Through a combination of images, video excerpts, internet searches
and l ive performance, Katja v/ i l l  develop the broader context of her
project. with parl icular attention to qtestions of invasiveness and
co-exlstence, nature-culture, animal control and museoloqy.
Dominic Redfern, lecture-perf ormance, Wasting, 2016
This lecture-performance problematises the nature of aesthetic pleasure
and its origins in the natural world. Dominic wil l  create an inventory.
or re-mapping, of the environment immediately encompassing Biologiska
usinq l ive video. This process re-calibrates scale and t ime to focus
attention on unoff icial and overlooked expressions of the natural systems
that suffuse, and Indeed compose, our environment.

Saturday 20 February 3pm to 4:3O pm.
Tora Holmberg. lecture ( in Swe) Plats f6r djur? Om djur och odjur i  urbana
mil j i ier,20l6
Cit ies are inhabited by an array of species, contributing to urban l i fe. But
urbanization comes along with corri l lcts;ver space; who should be al lovred
where? Who is involved in processes of mult i-specles poli t ics and who qets
the right to define the meaning and tunction of a part icular place?

Address: DjurgErden, Hazeliusporten 2, 115 21 Stockholm, Sweden
Opening hoursi ' lzpm to 3pm, Tue. to Fri. ,  l lam to 3pm Sat. to Sun.
Access: Tram 7 or 44, name of stoD is Nord

iftelse
c Artists'

In March 2015.



A woman in a suburban traln ls deep into her novel. lam sltt ing opposite
her and lwatch her read as we are moving towards the city, The landscape
is changing around us. As she starts crying she reaches into her
ba9 to grab some tissues. Outside lsee pi les of plastic bags under a bridqe
and lthink about the animala, foxes-who must get to i t  at nlght-are they
there now watching? She ls really crying. Her eyes are set on the pages and
she mechanically pushes back up the drops on her cheeks with her t issue.
Ithink about the world of her novel, the de€per meaning of the f ict ion and
its characters. l t 's a world paral lel to ours, l ike the world outside the train.
Considering whether i t  is real or not doesn't real ly help us in anyway, I 'm
a character in the novel and the fox is too. lvhat matters is a path v, i thin a
coexistence of lhings. often a personaljourney that brinqs to consideration
the difference between what is being told-a story-and what may be. ls this
difference relevant, or does it  tel l  us more about how we inhabit this world?

In 2015, Katja Aglert came to Melbourne with a camera to capture
some samples of the mil l ion red foxes that l ive in the city. There were
approximately 20 per square ki lometre ln 2014', that is twice as much
as In 2011. Co-habitation between humans and foxes has different f lavours
In Stockholln and Melbourne reflectinq the di lvironments of Sweden
and Austral la, and more importantly th€ fox's tag as native on the one hand
and lnvasive on the other.

The questlon of what might be considered invasive, and how, ls a longstanding
research interest in the art lst 's practice. For this exhibit ion, Aqlert 's works
are open-ended vlsual essays that address the questions: has the fox been
asked to be there in Austral ia? What are the criteria for beinq Invaslve?
What do we perceive as natural ly given? What can thjs story tel l  us about
multFspecles t iming? When identit ies are shaped in the poli t ics of
speclation? Are these identit ies stable or performed? These questions are
explored through the notions of nature-culture and human-animal relation
by including the perspective of the fox.

With Green Screen, an instal lat ion within the diorama of the fox at Biologiska
Museet Diorama: A love letter to the last fox, a video and Untitled (fox, Fox,
FOX) a lecture-performance, the art igt 's work acknowledges lts own staqe
wlthln a cultural, and historical context that clearly siqnals an awareness
the anthropomorphlc approach. with an account for the more-th6n-human
and demands from the viewer to acknowledqe his own perspectlve.



of European herltage, the lox in Sweden ls Part of society's o'der-even though

it mav Oe trated for ki l l lng chickens or other animals' i t 's a prlvi lege to spot

.n"i i  nitui"- i t  n"n"rates a sense of wonder' l t  is part ot museum collectlons

"i l  "nqoi;q 
u.qui"ir ion policies' whereas in Austral ia' the fox was imported

toi t t  e ourpo.e ot nuntinq, 'as entertainment for gentlemen'-the art ist

"r" i la 
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". trr"-p"rforauna" 
untit ted (ox' Fox' Fox)-i t 's an invasive

io-ecies. geinq invasiv€ qenerates another klnd (t attention' and another

industrY: a Pest controleconomy'

tn the art ist 's Letter to fhe last for she writes 'storles of humans' and human

fi i l"otron n"..ro.t"d my path" searching for the for '  an animal well  known

ioi l" ino tt".a to apot, the art ist saw two things: structures of control and

"-iur"i . to,v -tf '" ,  
than foxes' Knowlng that foxes have inhablted these
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"f 
years, the questlon ot pl6ce of origin ls lett hanqing'
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of the power structures of the human'animal relation

and complex questions of overpopulation'

Sociologist Tora Holmberg Proposes the notlon of human-anlmal crowdlng to

i iJ"i t l" iu 
"ort"oit"uon 

between humans and anlmals in clt les' For Holmberg'

trowJlnq is aoout transformatlve powers, [" ]  hum'n anlmal crowds identif les

tne f low 
-Uetween OoOIes, translormlng human-ness Into animality or

Jelhumanizations. similarly anlmsls maY be hum6nised while b€ing given

iur"n po.it iona, o"rng in control, taking over' deciding' as well,€s 
'cl lng.--,

more v;ry animal l ike3. Questlons of identity are centralto the numan'anlmal

,"-f"t i" i  J"0.""-t o" l ired. l t  is a'f low'between bodies and environment'

The identity of the foxes themselves-and our identity shaped by our

relationship with them-can only be heterogeneous'



From instal lat ion
to occupat ion
In the l iqht of new material isms that consider al l  relat lons and communlcation
between things, our understanding of site-specif lc lnterventlon
and museology is ren€wed. With 6reen Sc.een Katla Aglert lntervenes
in the diorama of the fox at Biologiska Museet, home of the f lrst dlorama the
in the world vlsuallslng nature, including backdrops painted by
Swedish art lst Bruno Li l i fors (1860-1939). Museum display wll l  always convey
how hlstory is told and the diorama is part icularly chnrged. as a specil ic type
of display. Dioramas aim at giving as many perspectlves as possible to
the viewer by providing a cont€xt to the subiect of the dlorama, Here the
diorama aims at presenting the fox in i ts natural habltat, but other sett ings
exist elsewhere for human themes such as historical events.

The green screen placed by the art ist acknowledges the fox at the centre
of the stage by creating € stage within i ts own stage that opens to inf inlte
perspectives. As a cinematic prop, a green screen is a placeholder for an
environment or animation to be added in. Furthermore, the screen also brings
attention to the material i ty of the stuffed fox and i ls place ,n or as art. l t
stresses the fox's own f ict ion, as taxidermy gives the impression that the
animal is at once al ive and dead,'€nthropomorphised a5 if  he could talk'4,
For art hktodan Giovanl Alol; stffLd.nimaLin arl-slgnals a-ralalion€l mode
in which the space shared between the anlmal and the vlewer helps us to rethink
our relatlonship wlth them5, The poli t ics of space, occupation dnd co-habitation
are truly enacted wlthln thls Interventlon. Not only i t  shine! l iqht on the fox
as a found object, but also looks further at the staglng of the dlorama itself,
and lts slgnlf lcance In showlng our own hlstory of representlnq nature.
The diorama as a'psychological composit ion for what ls unknown'6 becomes
ful ly activaled.

ln The Wretched of the Screen, art lst Hlto Steyerl develops the ide€ of
occupatlon as poll t lcal actlon and lts role In approprlat lon and colonization.
For Steryerl,  occupatlon' ls lmposed by the occupler on the occupied. who may
or may not reslst l t .  The objectlve ls often expanslon, bul also neutral ization,
stranglehold, and the quell ing of autonomy. occupation olten lmplies endless
mediation, eternal process, indeterminate negotlat lon, and the blurring ot
spatial divisions'r. we can see the presence of the fox l tselt In Austral ia as
a form of occupatlon, spatlal and temporal, and as a poli t icdl act in a the form
of reslstance. Back to the dlorama KatJa Aglerts's green screen act to occupy
the tox's environment, an occupatioh of the dioralna that certainly reproduces
the problems lt  seeks to expose by lmposlng lts presence and condit ions for
belng there. l t  does so In al l  openness, not aiming at an external point of view
but acknowledging that al l  points of view are charged and come with their own
framework, ln thls wav lt  narrates the l lmlt of our relatlonshlo wlth animals.



Performing mater ia l i tY
In discusslng methods 6nd decisions with the artist for the realisation ol this

project, nqte* exptains her spproach as moving beyond anthropomorphism
iii ir ine aim ot qivinq the works their own 'rhythm'or'states" Thls can be seen
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lefter to the 
''5f 

fox but

ai* in ttre a.tfst 't notion of performing materiality' For Aglert ' performing
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object5, that tradttlonally hold cultural knowledge' and
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matter,
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Biographies
Katja Aglert
xatja rqte*t practice is interdisciptinarv in n3ture and includes both Individual and collaboratlve

projects. the concepts and research th.t she worls with as p'rt of her pr'ctice' are rooted in

a w;der Interest relaied to exahhatlons ot domlnant tendencles, and orders In socletv Fields that

she lind specillc.llv lnterestlnq to enqsqe wlti relates to the more'than_human wo'ld' the culture

ot n.ture, Interse.tlonallty, tallure, perlormatlvltv' ecologv matters and hlstotv(les) The chorce ol

medlum that she work3 wlth are dlrected by the conte{, slte and resear'h ol each specili' project'

5he exhtblted ln Swed€n and lntern.tlonally solo exhlbltlons lncl!de Wint'rfve'l-antifree2e

curated by Stefanle Hessier at MAC Museum ol Contemporarv Art, Santlaqo' Chlle (2015) and

at F!oRA ars+n.tur4 Boqota, colombta (2015). on Inv.rlve G.o!rd!' curated bv Helena Selder,

al M.rabouparken (2014). Recent qroup exhlbltlons include Vov€qe to the Virlual, curated bv

T.ny. lott, at scandhavla House, r'lYc' usA {2015); upp.h,/,/' cur€ted bv Bettlna Pehrsson' at

MarabouDarken, sweden {2014).

wlth idenilty has Increasinqlv iocosed on naiiatjves ol place and the hlstorv of natural hlstorY

The statrs, .urrency, and posslbllltv ol beautv in art as well as the ldea oi the'natural as 6

culturat constructlon have become interests for Redlern seli'consclous oi hls aoproa'h to the

technoloqy ard culture ol vldeo. the screen is both sublect .nd medium lor hls work' which 9ives
.r l t lcal  expresslontothe.onplexl tv of  screen-medlated etper lenc€'

Receni solo exhlbitlon In.lude l{lRE, wwl and ANzAC Dav Centenarv Commemor'tive Ethlbitlons

at Mlldura Reqlon€l Arts cent.e (2015) and qroup exhlbltlon inclode the Gulrquls New Art Prlze

Ba||aratReqIonaIca| |ery(2015) ' theIncineratorArtPr lze' lncineratorArtspace'M€|bourn. l20l5}
.nd perlorm.nces as part ol Epheneral cattoqftphies, Rlo de Janelro {2015) 

'nd 
at Tokvo wonder

Slte,  Jao.n (2012).

Anabel le Lacroix

Dominic Refern
oonrtntc neatern ts vraeo artlst workinq at tne hte.sectlon oi slte' screen and ldentltv Hls *ork

Anabelle Lacrolx 15 an hdependent curator llvlnq In Melbourne and proqram m'naqer at Llquld

Tora Holmberg
EE-otrt"rg r. rror""so.ln so.loloqv at the Departhent ot socloloqv 

'nd 
the Instltute

,or Housinq and Urbdn Research. Uppsala Unlversltv, Sweden. Her resear'h lnterests Include

human-.nhal relatlons In blotect\noloqv and In the clty and her cultural socioloqv 
'pptoacn

conblnes anlm.l studles wlth ST5 (Sclence and TechnoloqV Studles) and lemhist theory, eo

in tJftan Anlnals. Crowdtnq in Zoocttles (Routledge, ZOls) Holmberq ls ch'ir oi the Cultur'l

M.tters Resear.h GrouD (CMG). Uppr.la Unlversltv, loundinq member ol the HumAnlhal
qroup.t  the Centre lor  Gender Re!e. . .h,  Uppsala '  and l . ' l l l tator ol  the Nordic Human_Anlmal

Ar.hltecture, a sound .rt orqanlsatlon. As a .ur.tor she presented prole't! mostlv ln elbourne

at Ma15 G.llery {zolsl Blhdslde (2015), RMIT Prole.t Sp€ce spar€ Room (2014) Ar' One 9allerv
(2014), Klnqs ARt (2013), West Space (2012) and .t Careol (2014' Mllan, ltalY) L'crolx qr'du'ted

tiom the lnt.rnatlonal Proqr.m In curatlnq art .t stockholm unlversltv 
'lter 

completlnq M'ste'5

bv research ln Art Htstory .t Unlversltv colleqe London.nd a aA is Art Hlstorv and Anthropoloqv

from Unlverlltv P.rl5 X N.nterre.


